SMT Madison
5-9 November 2003

Preliminary Program

NOTE: All eventswill take place in the Monona Terrace Convention
Center unless otherwise indicated.

WEDNESDAY, 5 November

2:00-6:00 ExecutiveBoard (Hilton, Tenney Room)

6:00-7:00 Dinner Meeting: Executive Board, Networ king Committee, Publications
Committee, Awards Committee, SM T-25 Campaign Committee (Hilton, 00
Room)

7:00-10:00 SM T-25 Campaign Committee Meeting (Hilton, 00 Room)

7:00-10:00 Networking Committee (Hilton, 00 Room)

7:00-11:00 AwardsCommittee (Hilton, 00 Room)

7:00-11:00 Publications Committee (Hilton, 00 Room)

THURSDAY, 6 November

8:00-5:00 Registration

8:00-11:00 CSW Committee Breakfast Meeting

8:00-12:00 Executive Board Breakfast Meeting

12:00-2:00 SMT Officers Lunch

THURSDAY AFTERNOON SESSIONS

2:00 - 5:00

Form in Nineteenth-Century Music (Hall of Ideas EF)
Peter Smith (Univerdity of Notre Dame), Chair

Matthew Bribitzer-Stull (University of Minnesota): "Musical Parentheses, S Chords, and
Performer as Andyst: Another Look at the Cadenza

Su Yin Mak (The Hong Kong Academy for Performing Arts): "Mixing Memory and
Desire: The Outer Movements of Schubert's Piano Trioin E Magjor, D. 929"

James Hepokoski (Yde University): "Reflections in Begthoven's Brook™



Warren Darcy (Oberlin College Conservatory of Music): "Se bleiben wie Allen':
Rotational Form and the Thematization of Failure in Mahler's Fish Sermon”

Twentieth-Century American Music (Hall of IdeasHI)
Judy Lochhead (State University of New York at Stony Brook), Chair

Timothy A. Johnson (Ithaca College): "The Rube and the City Slicker: Ivess
Compositiond Modds'

Matthew McDondd (Y ae Univerdty): "Tempord Displacement in the Music of Charles
lves'

David Kopp (Boston University): "Harmonic Processin Copland's Piano Variations'

David W. Berngein (Mills College): "Compositiond Processes in John Cage's Sixteen
Dances (1951)"

2:00-3:30
Cognition and Temporality (Hall of Ideas GJ)
Justin London (Carleton College), Chair
Chris Bartlette (Eastman School of Music), Dave Headlam (Eastman School of Music),
and Mark Bocko (University of Rochester): "Latency, Musicdity, and Network

Performance

Peter A. Martens (University of Chicago): "Finding the Besat in Metric Theory and
Ligtener-Based Andysis'

3:30-5:00
Meter in Popular Music (Hall of Ideas GJ)

Ellie Hisama (Brooklyn College and the Graduate Center, City University of New
York), Chair

Joseph Lubben (Oberlin College Consarvatory of Music): "Metric Saturation and
Cryddlization: Venezuda and Beyond'

Mark Butler (University of Pennsylvania): "Hearing Kaedoscopes: Embedded
Grouping Dissonance in Electronic Dance Musc'

THURSDAY EVENING



5:15-6:00 Concert (Community Terrace)
6:00-7:00 Reception (Grand Terrace West)

THURSDAY EVENING SPECIAL SESSIONS
7:30-10:30

Consonance and Dissonancein Jazz (Hall of Ideas EF)
Sponsored by the SMT-Jazz Interest Group

Bob Wason (Eastman School of Music), Chair

James McGowan (University of Rochester): " The Consonance / Dissonance Concept in
Tond Jezz"'

Henry Martin (Rutgers University): "Early Dissonance Into Jazz Consonance: The
Added Sixth Chord"

Michadl Buchler (Horida State University): "'Laura and the Essentia Ninth: Were They
Only aDream?'

Adam Rica (University of North Carolina, Greensboro): "What's Wrong with the Minor
Ninth?: Chord Roots and Extensions’

David Feurzeig (Illinois State University): "Monk: Making the Right Mistekes'
Music Informaticsand Music Theory (Hall of Ideas GJ)
Sponsored by the Music Informatics Interest Group

Eric Isaacson (Indiana University), Chair

Panayotis Mavromatis and Matthew Brown (Eastman School of Music): "A Declarative
Mode of Schenkerian Theory / Andysis Using Prolog”

Marcus Castrén, Mikael Laurson, and Mika Kuuskankare (Sibdlius Academy):
"MacSet: A Pcset-Theoreticd Computer Application”

Timothy Koozin (University of Houston): "A Cross-Disciplinary Perspective on
Electronic Publishing for Music Theory"

Eric 1saacson and Brent Y orgason (Indiana University): "The Implications of Digita
Music Librariesfor Music Theory"



Feminist Pedagogy and Music Theory (Hall of IdeasHI)
Sponsored by the Committee for the Status of Women

Janna Sadaw (Loyola University, New Orleans), Chair

Lori Burns (Universty of Ottawa) and Fred Maus (University of Virginia), Respondents

Susan Cook (University of Wisconan—Madison): "Theorizing Globdly, Teaching

Localy”

Elizabeth Sayrs (University of Saskatchewan): "Resources for Feminist Pedagogy and

Music Theory"

Gillian Rodger (University of Wisconsn—Milwaukee): "Practicing Feminist Pedagogy in

the Music Classroom"

FRIDAY, 7 November

7:00-8:30

7:00-8:30
7:00-8:30

8:00-5:00

Breakfast Reception for Graduate Students, Hosted by the
Professional Development Committee

Committee on Diver sity Breakfast Meeting

Journal of Music Theory Pedagogy, Editorial Review Board
Breakfast M eeting

Registration

FRIDAY MORNING SESSIONS

9:00 - 12:00

Transformational Theory (Hall of Ideas HI)

Henry Klumpenhouwer (University of Alberta), Chair

Paul Nauert (Universty of Cdifornia, Santa Cruz): "The Progresson Vector: Modelling

Aspects of Post-Tond Harmony"

Micheel Berry (City Univergty of New York): "A Modular-Space Approach to Voice

Leading in Atond Musc"

Gretchen Foley (University of Nebraska): "Arrays and K-Nets. Transformetiond

Reationships within Perles Twelve-Tone Tondity"

John Roeder (University of British Columbia): "The Transformationa Organization of

Arvo Part's Music'



Opera (Hall of Ideas GJ)
Robert Gauldin (Eastman School of Music), Chair
Frank Chiou (University of Michigan): "Alberich's Curse and Its Repercussons’

Bill Kinderman (Universty of lllinois): "The Third-Act Prelude of Wagner's Parsifal:
Genesis and Structure’

Joy Cdico (Vanderbilt Univerdty): "Andyzing Eider: Meter, Citation, and Open
Endedness as Musicdl Gestus for the Stage”

Andrew Davis (Universty of Houston): "Unions of Diversties: Understanding Style,
Structure, and Meaning in Early-Twentieth Century Opera’

9:00-10:30
Musical Semiotics (Hall of Ideas EF)
Patrick McCreless (Yae University), Chair
Lori Burns (University of Ottawa) and AlyssaWoods (University of Michigan):
"Authenticity or Appropriation? Tori Amoss Signifyin(g) on Gender, Race and
Videncein Covers of Billie Holiday and Eminem”
Miched Klen (Temple Univeraty): "Sgnifying the Uncanny”
10:30-12:00
Analysisof Asan Music (Hall of Ideas EF)
Ramon Satyendra (University of Michigan), Chair
Eric La (Baylor Universty): "Fitch Organization in Shih-Hui Chen's Fu | for Solo Fipa’
Robert Morris (Eastman School of Music): "Architectonic Composition in South Indian
Musc: The 'Navaragamaika Varnam™

FRIDAY MID-DAY MEETINGS

12:15-1:30 Gay and Leshian Discusson Group (Hall of Ideas EF)
12:15-1:30 Music Theory Pedagogy Interest Group (Hall of IdeasHI)



FRIDAY AFTERNOON SESSIONS

2:00-5:00

Neo-Riemannian Theory (Hall of IdeasEF)
Danid Harrison (Yde Universty), Char

Jose Antonio Martins (University of Chicago): "Bartok's Polymoda Chromaticism and
the Dasian Sysem”

Charles Smith (The University a Buffao): "Functiond Fishing with Tonnetz: A Dudigt
Syntax of Transformations'

Richard Hermann (University of New Mexico) and Jack Douthett (University of New
Mexico): "Steps Toward a Theory of Generdized Parsmonious Voice Leading”

Julian Hook (Indiana University): "Signature Transformetions'

Twentieth-Century Compositional Practices (Hall of Ideas HI)
Andrew Meed (University of Michigan), Chair

TiinaKoivigo (Academy of Finland): "Twelve- Tone Chords and Register: Spatia
Processesin Elliott Carter's Remembrance”

Edward Jurkowski (University of Lethbridge): "Casting New Soundsin Old Forms. The
Use of Barogque Chaconne Technique as Structural Design in the Music of
Magnus Lindberg"

Jeannie Guerrero (Eastman School of Music): "Multidimensiond Counterpoint and
Socid Subverson in Luigi Nono's Chora Music”

Brian Alegant (Oberlin College): "Four By Fours: Ddlapiccolas Array Experiments’

2:00-3:30
Schenkerian Studies (Hall of Ideas GJ)

Allan Keiler (Brandeis University), Chair



Kevin Karnes (University of South Carolina): "Bruckner, Handick, and the Problem of
Musica Coherence in Heinrich Schenker's Earliest Writings'

Gabe Fankhauser (Appalachian State University): "Structurd and Dramatic Impacts of
Cadentid Intervention”

3:30- 5:00
Twentieth-Century British Music (Hall of 1deas GJ)
Robert Hatten (Indiana University), Chair

Shergen Johnson (University of St Thomas): "At a Loss for Words. Writer's Block in
Britten's Death in Venice"

Philip Rupprecht (Brooklyn College and Graduate Center, City University of New
Y ork): "From Subjectivity to Song: The Voicesin Maw's Scenes and Arias'

FRIDAY EVENING MEETINGS

5:15-6:30 SMT-JazzInterest Group (Hall of Ideas GJ)
5:15-6:30 MuscInformaticsInterest Group (Hall of IdeasEF)

FRIDAY EVENING SPECIAL SESSIONS

7:30-10:30

Conversations About Under graduate Music Theory Instruction: Six Views of
Digtinctive Curricula (Hall of Ideas EF)

Sponsored by the Music Theory Pedagogy Interest Group
Richard B. Nelson (Cleveland Ingtitute of Music), Chair

Richard B. Nelson: "Music Theory at the Conservatory: The Impact of Keyboard
Harmony in the Core Curriculum”

Anthony J. Kosar (Westminster Choir College of Rider University): "Musicianship: An
Integrated Approach to Music Theory, Ear Training, Sight Singing, and
Keyboard Harmony™

Theodore K. Mathews (Agnes Scott College): "Music Theory and the Liberd Arts'

Teresa Davidian (Tarleton State Univerdity): "The New Music Theory Curriculum in
Texas Public Colleges and Universities: Causes, Components and Challenges'



Susan Piagentini (Northwestern University): "Integrating Theory and Aurd Skills An
Individualized, Literature-Based Approach”

Donad Watts (Towson University): " Curricular Compression: One Successful Solution”

The Actuality of Adorno (Hall of Ideas HI)

Brian Hyer (Univeraty of Wisconan — Madison), Chair
Berthold Hoeckner (University of Chicago), Respondent
Brian Hyer: "Toward a Genealogy of Musica Regression”

Michad Puri (Yae Univergty): "Between the Infinite and the Infinitesmal: Locating the
Ubergang in Adorno's Musical Thought"

James Buhler (Universty of Texasa Audtin): "Quasi una fantasia: Informa Andysis
and aMaterid Theory of Form"

Ledie David Blasus (University of Wisconsn — Madison): "Amidst the Ruins: Adorno
Writing Schoenberg”

From Motiveto Mixdown: Influence, Inspiration, and Innovation in Popular Music

(Hall of 1deas GJ)

Sponsored by the Popular Music Interest Group

Adam Krims (Univergty of Alberta), Chair

John Brackett (University of North Carolina, Chapel Hill): "The Wall Cycle The
Concept Album Trilogy of Pink Floyd and Roger Waters'

Jocelyn Ned (University of North Caraling, Chapd Hill): "Narrative Paradigms and
Musicd Sgnifiersin Country Music Songwriting”

Andrew Hory (Universty of North Carolina, Chapd Hill): "Marvin Gaye as Vocd
Composer"

David Carson Berry (Universty of Cincinnati): "The Structurd Roles of Pentatonicismin
Tin Pan Alley Songs'

SATURDAY, 8 November

7:00-8:30 SMT Regional and Affiliate Societies Breakfast M eeting



7:00-8:30 Committee on Professional Development Breakfast Meeting
8:00-5:00 Registration

SATURDAY MORNING SESSIONS

9:00 - 12:00

Stravinsky and HisLegacy (Hall of IdeasEF)
Marianne Kidian-Gilbert (Indiana University), Chair

David Smyth (Louisana State Univerdty): "More About Stravinsky's Mass and
Stravinky Andyss'

Matthew Santa (Texas Tech University): "Structurd Levelsin Post-Tond Diatonic
Music: The First Scene from Stravinsky's Agon™

Mark Richardson (East Carolina University): ""Renaissance Dance Rhythmsin
Stravinsky's Bdlet Agon”™

Bruce Quaglia (The University of Utah): "Wuorinen's A Reliquary for Igor Stravinsky:
Legacy and Patrimony”

9:00-10:30
New Analytic Approachesto Prolongation (Hall of IdeasHI)
Joseph Straus (City University of New York), Chair

Frank Samarotto (Indiana University): "Treading the Limits of Tona Coherence:
Transformation vs. Prolongation in Selected Works by Brahms'

Evan Jones (Florida State University): "Pervasve Fuency: A Contrgpuntal Mode of the
'Effect of Being Passing' in Tond Musc"
Pedagogy of Counterpoint (Hall of Ideas GJ)
Peter Schubert (McGill University), Chair

Ellwood Derr (Univergty of Michigan): "A Theory of One Aspect of J. S. Bach's
Method for Teaching Musica Compostion”

Chrigtoph Neidhofer (McGill Universty): "Formdizing Taneiev's 'Double- Shifting
Counterpoint™



10:30-12:00
Mathematical Modelling (Hall of 1deas GJ)
David Clampitt (Yde Universty), Chair
Robert W. Peck (Louisana State University): "Klein-Bottle Networks'

lan Quinn (Univergity of Chicago): "Lewin's Fourier Properties and The Theory of
Chord Quality"

Schoenberg (Hall of IdeasHI)
Severine Neff (Univergity of North Caroling, Chapd Hill), Chair
Eric McKee (Pennsylvania State University): " Schoenberg on Mahler: Op. 19, No. 6"
Aiine Heneghan (Trinity College Dublin): "' The Congiructive Power of Polyphony:
Schoenberg's Formal Principlesin the Prelude from Op. 25"
SATURDAY MID-DAY

12:15 - 1:30 Committee for the Status of Women Affiliates L unch [restaurant TBA;
assemble in Hilton lobby]

SATURDAY AFTERNOON PLENARY SESSION

2:00 - 3:00 Business meeting

3:00 - 3:15 Awar ds Presentation

3:30 - 5:00 Keynote addr ess by Janet Schmalfeldt (Tufts University): " Coming Home"
SATURDAY EVENING MEETINGS

5:15 - 6:30 Popular-Music Interest Group (Hall of Ideas EF)

5:15 - 6:30 Music and Philosophy Interest Group (Hall of IdeasHI)
5:15 - 6:30 Music Cognition Interest Group (Hall of Ideas GJ)

SUNDAY, 8 November

7:00-8:00 2003/ 2004 Program Committees Breakfast meeting



8:00-9:00 Vice-Presdent's meeting with chairsof interest groups, standing
committees, and program committee chairs

SUNDAY MORNING SESSIONS
9:00 - 12:00
History of Theory (Hall of Ideas EF)
Thomeas Chrisgensen (University of Chicago), Chair

Hdi Fiddman (Univeraty of Missouri — Kansas City): "The Integrity of Smdl Musicd
Gestures'

Robert Gjerdingen (Northwestern University): "Tranamitting a Music Culture Through
Partimenti*

Maryam Moshaver (Columbia University): "The Poetics of Theory and the Writings of
Rameau and Hauptmann”

Jean Littlgohn (Northwestern University): "Chord Generation: Fétis vs. His Detractors'

Text and Music (Hall of IdeasHI)
Walter Everett (Univergty of Michigan), Chair

Jeffrey Perry (Louisana State Univerdty): "Hollow Sounds. Monody as Motivein
Schubert”

Harald Krebs (University of Victoria): "Autographs and Anayss: What Josephine
Lang's Manuscripts Tell Us About Her Music!

Karen M. Bottge (University of Wisconsin — Madison): "Brahmss Lullaby and the
Materna Voice"

Y onatan Mdin (University of Chicago): "Metric Andyss and the Metaphor of Energy:
A Way Into Sdlected Songs by Schumann, Wolf, and Schoenberg"



